Broken Earth/Crags Ascending

For Bass Clarinet and Live Electronics

Jon Fielder



Program Note
Broken Earth/Crags Ascending was inspired by a long drive through the desert on my way from Austin, TX to the

Bay Area in the summer of 2017. I’ve always been intrigued by the American Southwest, and this trip was my
first time being in the deserts of West Texas, New Mexico, Arizona and Southern California. [ was taken by the
massive rock formations, the horizon that stretched forever, and the sunsets that seemed to last for hours, coloring
the sky in marbled purples and oranges. In this piece I attempted to capture the various moods and energies I
experienced during those two days driving through the rocky and sandy landscapes.

Performance Note

Broken Earth/Crags Ascending requires the use of a Max/MSP patch that may be obtained from the composer.
The following equipment is needed:
1. Laptop capable of running Max/MSP version 8
Condenser microphone or pickup attached to cello
XLR cable (if using condenser microphone) or necessary TRS cable for pickup
Audio interface connected to laptop with stereo output

Small mixer with at least 2 inputs.

A i

Two speakers (left and right)

Connect the XLR cable to the condenser microphone and place it in front of the cellist angled toward the F-hole.
Connect the other end of the XLR cable to input 1 of the interface

Connect the interface to the laptop via USB or Firewire (whichever is required by the interface)

Connect the stereo outputs of the interface to the mixer (channel 1 = Left, Channel 2 = Right) and connect the
outputs of the mixer to the two speakers

Turn on the interface, mixer, and laptop and launch the Max patch

Turn the speakers on (make sure you do this AFTER turning on the laptop, mixer and interface)
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