








Piano

Electronics



Short, articulate, "kerplunkity" 

   





 

  
3

5

 





Resonant F# rings throughout


         

5





          
3 5






         

3




  







   
   

   

 
 

   3
3





       


3

    











Pno.

Elec.







 



7      
     3

 

7

 
            

3 9:2




  

           
6 6 





          

 



7:2
6 5

 



 



  

 
    

 

  


3

  






       
3

 



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Scattered comb filtered drum “improvisation”











Pno.

Elec.


 

12                 
5 3




   



5


12   

 

          
    

3

5

6


   





   






     



       
5 6

 





           

  

 

 
5



  









Pno.

Elec.





17     
 

      


17


 





 

 

 

   5

 





        
3



           
5 6






Resonant drums

  

  



  

 

 



2
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







Pno.

Elec.

getting louder each time22

 

 


22

  

 

 



  

 

 



    

 

 

              
3 6

Freely

 








  

 

       
 


  
                

5
5

3

6


    











Pno.

Elec.

accel.

29
            

3



29

            
 


5 5 6

        
7

G captured and 
sustained by computer



     





Pulsing begins

Wait for pulsing to start before
   proceeding to next section







3
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







Pno.

Elec.













Placid with sudden outbursts  





33    3




33 

  

 


         

       


 
3




 
 

  



    
 

5
3 3

   
  



               

3

5



        
5

  
 


3



  





       5

        3



  









Pno.

Elec.









38        

 


5

6

     3
3


38 




 














  
5






 





 
      





    

       
5

3

 






 





 



 


     

   

 



5

3






  


 


 


   

 


5





4
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







Pno.

Elec.

44   
 
     

3

     


 


3

3


44 



    




 




3







   







   

    
3




   
3





  
   


 

    

 



 




 
6












      

  

6

    


 5













Pno.

Elec.





sub.

49  

   


49 


   

 


  


 



 
           

3

      


   
5 3





 

 

     
5

   









   

   





 
      




3

     






5
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







Pno.

Elec.




 sub.

55        
3

    


55 



gaining intensity   

 


5

 


    

 

    

    

 


5




     

 

    

  

 

   

3

3






                    
5

5
3 6 3

           
3 3 3 3












Pno.

Elec.



loud, rude, aggressive as possible

60

                

     





 
3 3


60 

 

 
 




  

  

  

   


6



  




     







 







Hold  pedal  until e lectronic
interlude fades in completely









6
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





Pno.

Elec.

 Gliss over strings with
tip of finger or fingernail

Gliss over strings with
tip of finger or fingernail

Freely
Improvise the boxed events in any combination, in any order. Boxes can be repeated, but should be played with some variation in speed, dynamic or playing style if repeated.
Continue to improvise the boxed gestures as the electronic accompaniment fades away. Begin with a higher denisty of gestures and gradually move to a more sparse texture. 

65


 


 

65

pluck strings in any order or combination

Muted pitches

   
 




           

Scrape slowly with
fingernail

Scrape slowly with
fingernail





               

                









Pno.

Elec.

Rigid, Mechanical 

Muted resonant piano



72  
   

   



     
72

        

  

 

 

  

3

     

 

     



   


    3


      





    
  

      
3

  

 

 

  




 


 

     

     


 


     

       
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







Pno.

Elec.


78 














 







        

       

78




      

     

 

   

    

    



         

          

    


  

   

  

   

      


  

  







         


  

 

 

 




3


   

    









Pno.

Elec.



 sub.

85  
  

         

          
3

85




 

   
 



     


 

   
  

     





        

  

  



        

3

  

        

   
    



        
        

 
3
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







Pno.

Elec.




90 
     

3 3

    

        
90


     



         
3

 
          

3

    



3

             
6

3



 

   

 







   
3

     


      3 3


   



              
3

6









Pno.

Elec.



95

 



   

  

 





         
95


    

   

       
    


          







 





 


 

  





     
6


  

          



          

 


 

   

 

 


  

     
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







Pno.

Elec.

 

100         

      
  





     

100

 
     

3

 



3

    3

      


       

     
3


          

        

     


  


 

  
 

       

















 



  

        

       









Pno.

Elec.





106       




     

106




 

   





    


    


 



    


 

 

   
 

      


   


   

    



         

 


    



    

 

gradually gaining intensity


  

    

     
3

    

   

     
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







Pno.

Elec.

 
114   



        

114




 

 

  

   


        


    

3

        

        
 
3




 

  

        

 
       

  
 

         
3

 
 

           

           


6
3

















Pno.

Elec.





120

    

   

  
   

3 3

120

  


     

 

 





   

           3

3

  


     

3

      
5

       6

    

 
 

3

 



              
3 6








  






   

3
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















































Pno.

Elec.

Aggressively  



Distorted background drone

(throughout)

Chromatic clusters in right hand (black and white keys)


126





  


  
 


 

 














 




 


3 3

 
126







 

 




   

3
3 5





 
 


 

3






        
3

      




3
5

 

    
3









3











































Pno.

Elec.

130  


  





130

 
 

 




 
  








 



     

 
 



    





  

3





     
7



 

 






 

   



  

12
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






Pno.

Elec.

Resonant C rings throughout

poco meno mosso

 

138
        

 




      

5


138


         

5
5

3

 



 
       





  





                


6 5
5

3

    
 

3

















Pno.

Elec.

 Gliss over strings with
tip of finger or fingernail

Gliss over strings with
tip of finger or fingernail

Senza Misura
Improvise the boxed events in any combination, in any order. Boxes can be repeated, but should be played with some variation in speed, dynamic or playing style if repeated. Continue to 
improvise the boxed gestures as the electronic accompaniment fades away. Begin with a higher denisty of gestures and gradually move to a more sparse texture. Stop abruptly with final cutoff

143


 




 


143



pluck strings in any order or combination

Muted pitches

    




           

 

Scrape slowly with
fingernail

Scrape slowly with
fingernail





 

               

                


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Resonant drum “improv” retuns. Crinling sounds enter texture.


