Mercurial Tendencies II: Marbled Cobalt

For Solo Vibraphone

Jon Fielder



Program Note

Mercurial Tendencies II: Marbled Cobalt is the second of a series of pieces that explore extremes; stasis
and chaos, predictability and surprise. The title references an almost synesthetic quality I have wherein
I’ve always associated the timbre of the vibraphone with the color blue, particularly cobalt. The marbled
portion comes from the visual quality of marbled patterns, two disparate components swirling together
to form a composite whole.

Mercurial Tendences 11: Marbled Cobalt was composed in 2018 in Oakland, CA and was premiered in
Kearny, NE by Tony Donoftio in 2020.



Mercurial Tendencies II - Marbled Cobalt

for solo vibraphone

Jon Fielder
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suddenly loud and intense
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Maximally violent push through end of the piece
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