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Program Notes
Midtown Diptych was written in a midtown hotel room on April 1, 2022. The piece relates to dichotomies of ideas

that can be taken from a composite whole. The inspiration for the idea came from the stark contrast of Central
Park compared to the surrounding area, how you can be in the middle of a tranquil lakefront and in under 5
minutes be engulfed in chaos, commotion and construction. Midtown Diptych isn’t a sonic reimagining of those
places, but more an artistic expression of an idea inspired by my time in Manhattan on that particular trip.

Performan t
Midtown Diptych should be performed by a cello quartet but can be doubled as well. Below are explanations of
various notation conventions used in the score.

Boxes with arrows - play the material in the box continuously for the duration of the arrow. Follow any additional
instructions provided. In general you can also present the material more sparsely and/or with great variation.
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