Psithurism

For Solo Tenor Saxophone

Ethereal rustling in the distance (J = ~60)

Jon Fielder (b. 1986)
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Psithurism
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Slightly faster yet placidly with a soft intensity (J =~68)

Transition from pitch to air seamlessly

Multiphonic #43

C#

o

QO Q| |®

wm

P

A = - 3 lip gliss . Morph in and out of multiphonic
= e re N
S— & 4 ~ / 7 N ]
\/ *‘v v r ;0 L
m ————————pp
pp—— mf p mf’ p —mf
-
,—5_|
f =731,
2! e
'_'_
-
|
|
wide vibrato : ; 3:'2 6 : n—3d—JA/—\
Py o o o
f—r ‘ — — — e e .
ey ] i Lo o o io IH‘ ool | i ] 1
\Q) / s . ' '> T
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Psithurism

—_— As if bursting out from the multiphonic

Smearing between pitches
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gradually slow temolo rate

oy

e
- [ ]

/
/
i/ /

Py A/\/

h tr e —
p” AT —— — -
y 4N e Lg'

[ an WL

ANIV4

el / ———mp  fpsenzacresc.

=
5 metered \gib. i 5 4:3 p '
I I - — '

A . Hesie 7 e P

p” 4 | T e = ; g @

'l’Ln Th % o & & o o : »

AN — = e
~e & — d 3

fp—r——f

pp——mf



Psithurism

—
A
T 7.'6 1 6
Wlde Vlb - - T 4:3 1 T 5:4 1 @A
—_ S~
el = @ e @ .  n® =
r':{n a - b -_l_q'.
\\;) D — i : ﬁ
L 5 1 ' -
sfs mp—"" mf——-—— S ———N
=
10" 8"
T 1 > r
#‘ T 6 1 i,\l l/\l
9 ® P | o > o |._. 'I> Irﬂ'.—. y X I — =
y 4N f _‘_- P 178 b‘
5 (&) o o .
overblown harmonics
mf improvise dynamic swells = ' 6 ; 6
mf’

= =
ad lib articulations
with dynamic swells

3
2
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